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interview 


lived relatively near the Alexandra Palace 
you couldn’t receive the picture, and the 
sets were so incredibly expensive that they 
were a kind of rich man’s toy. In those 
couple of years I was working in televi¬ 
sion before it closed down shortly after war 

There is, of course, no surviving record 
of those early broadcasts apart from a brief 
listing in yellowing copies of the Radio 
Times. “Usually we did two live perform¬ 
ances of the same play in a week, one on a 
Thursday or Friday evening and again on 
the Sunday afternoon. The broadcast 
would last for as long as the play lasted - 

“It was almost always plays derived from 
the theatre, because they couldn’t afford 
original writing. They were very limited 
in terms of sets. The camera was mounted 
on a kind of trolley supported by bicycle 
wheels; the sets would be lined up beside 
one another rather chronologically, like a 
row of shoeboxes, with the first act at the 
far left and so on. 

“Our faces were literally painted the col- 

only way in which any kind of discernible 
contrast could be achieved.” 


Moving Abroad 



take a maximum of £50 out of Britain, for 
Barry it had to be a working holiday. 

“I talked to the head of BBC drama, John 
Gielgud’s brother Val, about the possibil- 

Canada. He said that the CBC, the Cana¬ 
dian Broadcasting Company, had a won¬ 
derful radio service, and he’d drop a line 
to his opposite number. So, while we were 
staying in Montreal I did all sorts of 
radio things for the CBC and I learned 
that they were about to launch a televi- 


only actor in this country who’s ever faced 
a television camera, you really must stay 
around.’ So, for various family reasons we 
decided to stay, and it was extremely ex- 



Controlled Experiment 

citing. I began to play in a great many dif¬ 
ferent types of television show in Canada. 

“In those days you could have put the 
corps of professional actors in Canada into 

tract actors from the UK. It caLie to be 
believed among actors that I more or less 
ran the Canadian television industry, and 
all sorts of people turned up. Among them 
was Patrick Macnee, who became a close 
friend. Our house in Canada was known 
as the ‘British Embassy’. 

Gone 

“There were all sorts of programmes 

dramas, including a lot of very good Sci¬ 
ence Fiction. The sad thing is that so few 
of those programmes were preserved. The 
technology to do so was very primitive, 
and no one, not even at the CBC, gave any 
thought to preserving programmes. 

‘That attitude is incredible when you 
consider that The Fugitive, which is ex¬ 
actly 30 years old, is now being shown in 
just about every country in the world. In 
the USA you can watch it twice a day, six 
days a week, if you so wish. And of course, 
we don’t get a dime from it. Nobody be¬ 
lieved anyone would want to watch pro¬ 
grammes that were more than two or three 
years old. Although we did have a residual 
clause it evaporated to vanishing point 
after three years.” 

By the late 1950s the Morse family were 
settled in Toronto, which had become the 
centre of the Canadian television indus¬ 
try. Barry was also in demand across the 
border. “I started to commute to New York, 
and less frequently LA, to do live tv shows 
like Studio One, wonderfully good plays 

time when writers like Paddy Cheyefsky 
were writing for television. 

“By this time the were starting to make 
series on film as well, and I appeared in 


series such as The Twilight Zone and The 
Outer Limits, and the focus shifted from 
New York to Los Angeles. I came to know 
and work for many of the tv producers, 
including Quinn Martin. Quinn was do¬ 
ing The Untouchables and I played a 
whole selection of different characters in 



The Fugitive 


It was The Fugitive, produced by Quinn 
Martin, which made Barry a tv star. Foi 
four seasons starting in 1963, Barry’s char¬ 
acter, Lt Gerard, pursued convicted mur¬ 
derer Dr David Kimble, played by David 
Janssen, across America. Kimble, in turn, 
was searching for the one-a 
had really killed his wife. 

“One day Quinn called me. He was 
working on a series and there was a recur¬ 
ring character he wanted me to play. When 

upstanding, kind, decent, honest doctor, on 
the run from the law as represented by this 
obsessive, determined middle-American 
detective. I thought they’d sent me the 

“In the original outline Lt Gerard was a 
rather cliched detective type, so there was 
no shortage of actors who could play him. 

tell him there’d been a mistake, when he 
started to talk. ‘Now, this detective.’ That’s 
when I realized he wanted me to play 
Gerard. I didn’t want to say it was cliched, 
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but he said it for me. Trouble is, at the 
see in every movie. Maybe you could 

“I said that the script was obviously 
based on Victor Hugo’s Les Miserables. 

more obsessive, so perhaps I could bring 
that to it. Anyway, we went ahead and shot 
the pilot in Tucson, Arizona. I remember 
dear old David Janssen walking down the 
main street of Tucson, and he said to me, 
‘What do you think of this thing?’ I said 
‘Well, it has good roots, it comes from a 
high quality source, based on a classic 
novel. But all the people I talk to, my agent 
and everyone else, tell me it can’t possi¬ 
bly succeed because it doesn’t have an 

“He said ‘That’s what everybody tells 
me. Nobody believes in it, do they?’ ‘No, 
but at least it’s good quality writing’. 
‘Sure, but you know what? They’re not 
even paying me my standard fee.’ I said, 
‘Oh dear, really?’ ‘No, they’re giving me 
a piece of it We all know what ten per 
cent of nothing is, don’t we?’ Well he did 
indeed have a percentage of the whole 
shooting match. So he, and now his heirs, 
have profited enormously.” 

The Fugitive created problems for 
Barry, since many people took it upon 
themselves to defend Dr Kimble when 
they met Barry Morse. “They’d raise hell I 
with me. Old ladies beat me over the head 
with their umbrellas and handbags, big 
guys loomed over me in bars saying ‘lis¬ 
ten, you dumb copper, don’t you under- 

“Of course, Lt Gerard was a policeman, 
an upholder of the law. I’d say all this fel¬ 
low is doing is carrying out his job for 
which you, the rest of society, employ him. 

It had a particular relevance to me because 

t J Police here in London, so I alwaystad 
cated policeman ought to be.” 

Zoo Gang 

With the success of The Fugitive behind 

regular in various adventure series made 
by Lew Grade’s ITC. 

“I’m not sure what the next series I did 
was. It might have been The Adventurer 
with Gene Barry. I played a very pukka 
British Foreign Office type called Mr 
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ing excited by the writing. I have to 
that the writing generally was pretty good. = 
I rarely had to change things.” ■§ 

The Champions was popular with Brit- « 
ish audiences, but it was not renewed for - 

anything British becomes dependant on ° 
foreign distribution. Lew Grade perhaps % 
didn’t succeed in getting a Network deal a 
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The episode focused on Marty Hopkirk, 
as one of his old cases was recounted in a 
flashback. Cyril Frankel’s opinion of the 
final, last-minute product? “It worked, 
actually.” 

Frankel believed that Randall and 
Hopkirk (Deceased) should have its own 

i 

phere that I particularly wanted. Later, when 

I was more occupied with Department S, 

was mainly to do with Kenneth Cope. 

W 

. 

“When I wasn’t there he was going over 
the top more, and then I would come in 
and he’d realize he couldn’t go over the 

The Champions cemented a strong 

FrankeU Monty Berman and Dennis 
Spooner, and they went on to collaborate 
on many other fondly remembered series. 
“We were a tightlj^knit trio. I would travel 
to the studio in the morning with Monty, 

things. It was all done collaboratively.” 

Ghost Talk 

The final recurring character, Marty’s 
grieving wife Jean, went to Annette Andre, 
an actress who had already appeared in nu¬ 
merous ITC productions. “We’d all worked 
with her. She had that reliability and warmth 

The director claims that the ghostly ef- 

realize, and were established in the first 
episode. “It was purely a camera thing — 
freezing the action, then starting again. We 
just had to collaborate with the editor and 
explain what we were doing, and encour- 

accept the ghost if you could believe in 
the Randall situation. 

“I’ve been disappointed that Kenneth 

nately died; he was a different kind of actor, 
a very truthful actor. He was a bit of a wild 
man in his private life, but a lovely man.” 

Casting King 

Cyril Frankel turns his thoughts to De¬ 
partment S, and recounts that the pro- 

Randall and Hopkirk (Deceased) and 

made simultaneously, and he would direct 

“I became not just the director, but also 
the creative consultant on Randall and 
Hopkirk ” he reveals “In other words, I 
set up the style. 

“Again, Dennis Spooner was responsi¬ 
ble for the first script and the general idea, 

Colour Schemes 

Frankel’s enthusiasm for the show en- 

ways of shooting. “There was one episode 
[ Vendetta for a Dead Man ] that was set on 

whole thing in greens and browns, because 

gant author Jason King. None other than 
veteran film star Kenneth More. When 

elsewhere. 

who was going to play Randall. We all 
knew Mike Pratt, we knew he was right.” 

The last day we had to shoot in the studio 


Filling the ghostly white suit of his de¬ 
ceased partner Marty Hopkirk was not quite 
so straightforward. “We went through 
Spotlight , and we couldn’t find anyone. 

“In those days I was a frequent diner in 
a fashionable restaurant in Soho; I was 

wall, and this stuntman came down the 

There were more serious problems with 
the episode The Ghost Talks, which were 
solved by Randall being seen only in a 


Cope, and I remembered him from That 
Was The Week That Was. The next day I 
went to Monty and said, ‘I think I’ve found 
him — Kenneth Cope’.” 

hospital bed. “Mike Pratt had fallen off a 
balcony and broken his leg. It all came 
very suddenly. I had a phone call from 
Monty, and we talked it out, and decided 
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“I had worked with Peter Wyngarde on 
a television spectacular some years be¬ 
fore,” says Frankel. “He was a very fanci- 

about him. Wyngarde created his own 
happy series. 

“Every now and again Peter would ap¬ 
proach me with a fanciful idea, and I would 

mediocre!’ I had great affection for him. 

For the main female lead, Frankel chose 
Rosemary Nicols, who was then appear¬ 
ing in the musical Fiddler on the Roof. 
Casting the final principal character 
proved to be more difficult, and so Frankel, 

to America. “We interviewed various peo¬ 
ple. We liked Joel Fabiani and got him over 
to England for testing.” 

Exciting Times 



Timelash, a bizarre story in which the al¬ 
ien invaders manipulate the fabric ofTime. 
“I’ll never forget I had one scene in slow 
motion, where they were going against a 

move in slow motion. Gerry Anderson 
came to see the rushes, and he said ‘I did 
like the slow motion effect you did with 

I’d used slow motion, you wouldn’t have 
been able to record the dialogue.’ I enjoyed 
that, it was imaginative, and gave one the 
opportunities of expressing different ideas 
technically.” 

The episode features a tour deforce per¬ 
formance by Patrick Allen, guest starring 
as the villainous Turner. How did Frankel 
come to cast the actor? “I had made a film 

Sweets From a Stranger, in which he 
starred. It was a remarkable success, and 
so I knew him as a first class actor.” 

The director has a great respect for Gerry 
Anderson, with whom he also worked with 
on The Protectors. 

Protectors Problems 

“Gerry and I always got on marvellously 

standing with him. The troubles of a pro¬ 
ducer are weighty, and he was very busy. I 
did an episode in which Nyree Dawn Por- 

thargic. He came up and said, ‘What are you 
doing with Nyree? Why is she like this?’ 
He hadn’t read the script to know that she 
was drugged. He apologized later!” 

“I was also asked to do an episode with 
Shirley Bassey in it [A Pocketful of Po¬ 
sies ], and at the last moment she pulled 
out, and so we got Eartha Kitt. I went to 
Gerry and said there were things wrong 
with the script, but he was too busy. 

“So we went ahead and did it,” he con¬ 
tinues, “Eartha Kitt gave a wonderful per- 

with Kieron Moore as her husband, who 
turned out to be the villain, which was what 
was wrong with the script. When I showed 
the final show to Gerry he said, ‘Why 
didn’t we change this?’ But we always got 
on marvellously well, to this day.” 

Away from the ITC stable, Frankel had 
further experience of Fantasy television 
when he helmed an episode of the final 
season of The Avengers — the bizarrely 
tided Whoever Shot Poor George Oblique 
Stroke XR40. 



Avengers Anew 

“They did ask me to do The New Aveng¬ 
ers,” he reveals, “and I said no. By then I 
had done more than a hundred hour-long 

writing was becoming repetitive and didn’t 
have the perfectionism that we had dur¬ 
ing The Champions and Department S. 
I wouldn’t do them again unless they were 
of outstanding quality. I was invited to do 
the double length opening episode of The 
Return of the Saint, and I did do that.” 

Although he still directs films and plays, 
mainly in Europe, Cyril Frankel has more 
recently turned a hobby into his career. In 
the early Eighties he was asked to advise 
for the auction house Christies, which 
eventually led to his being selected as a 
director of Bonhams. Projects that he has 
been involved with include the auction¬ 
ing of film memorabilia, which makes one 

vats, and Marty Hopkirk’s white suit, and 
Sharon MacReady’s handbags. And how 

David Richardson 









A N ambition was realized for 

writer John Goldsmith in 

1972; his first television script 
was accepted, by Gerry 
Anderson. Goldsmith, already a published 
author, had found breaking into script writ¬ 
ing for the ITV companies frustrating. The 
Writers’ Guild of Great Britain was operat¬ 
ing a closed shop, and would not accept new 
members unless they had a credit in televi- 



on with it There was always the problem 
that the minute Lew said ‘go’ you had to 
go, and there was a delivery date, there- 

scripts before the go-ahead. 

“Gerry said ‘Do a script for me. If I like 
it, and if the show goes, I’ll buy it.’ So I 
did one [Brother Hood\, he did like it the 
show did go, and the rest is history.” 

Three Just People 


The commission came at an opportune 
time. “I had dropped out” the writer dis¬ 
closes. “I was living in the country, and I 
didn’t do another novel because I couldn’t 
think of anything to write. My basic prob¬ 
lem was that I peaked too early — I hadn’t 
actually lived so I had little to write about. 

“Then I decided to come back to Lon¬ 
don. I had nothing but a car, so I flogged 

the difference.” 


less they were members of the Guild... 

“Gerry was starting The Protectors off,” 
Goldsmith recollects, “and in those glori¬ 
ous far-off days. Lew Grade would com- 

Space: 1999 Maya (Catherine Schell) 



The Protectors was basically a three- 
hander, starring Robert Vaughn as Harry 
Rule, Nyree Dawn Porter as Contessa di 
Contini and Tony Anholt as Paul Buchet. 
“I think the idea came from a show called 
The Four Just Men. Instead of being four 
there were three, a team who had no vis¬ 
ible means of support, who just went 
around righting wrongs. 

“It was international. They did a few 
shows in Italy, and one or two in France. 
It was pioneering stuff for television in 

Goldsmith admits that he is a great fan 
of the series’ half-hour format. “But it was 
very hard to do an interesting story in ef¬ 
fectively twenty five minutes. It’s a good 
discipline, and I wish there were more of 
them, but for some reason nobody does 

Space: 1999 

In 1975 John Goldsmith worked for Gerry 
Anderson again, providing a script for the 
second season of Space: 1999. Seed of De¬ 
struction concerned a crystalline asteroid 

Moonbase Alpha. The episode also featured 
an exact replica of Commander Koenig. 


A quick glance at Goldsmith’s spacious 
Hampstead house affirms that he’s been 
doing quite nicely since, thank you very 

approaching. Goldsmith telephoned pro¬ 
ducer Freddie Freiberger. The initial re¬ 
viled to submit his idea. Freiberger saw 
the submission, liked it, bought it, and got 

Does Goldsmith recall how he came up 
with the ideas for Seed of Destruction! “It 
was sheer desperation,” he admits. “It’s a 
frightfully good one!” 

Some writers have complained that their 
scripts for Space: 1999 were substantially 
re-written without any consultation. John 
Goldsmith claims that any re-writes on his 
material were done mainly at an early 
stage, and further changes were minimal. 

“I sent the first draft in and went to see 
Freddie, and we spent about an hour, and 
he wanted a complete rewrite from page 
one to page sixty. However, I understood 
what he wanted and it was much better. 

“There was one thing they put in which 
was the trick of everything being reversed, 
a mirror image. The replica Koenig’s hair 
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the spirit of The Saint. My problem with 
it was that The Saint was created in the 
late Twenties and Thirties, and was a very 
credible figure. If you weren’t actually 

and there were thousands of them. Practi¬ 
cally none of the upper classes did any 
work, and they all swanned around in din¬ 
ner jackets and drove nice cars and had a 

"After the war that species died out, and 
such people were oddities, but in the Six¬ 

John Goldsmith believes that the series 
actually stands up rather well. “It was un¬ 
even in quality, but I liked it. I thought Ian 
was excellent, and he looked right. Per- 

a star for The Saint.” 

Revived Again 

Amazingly, the idea was revived again 
in the late Eighties, for the much maligned 
re-make starring Simon Dutton. Originally 
shown in a peak timeslot on Saturday 
nights, ITV hastily pulled the show in the 

team needed to find French and German 

English. They were not always successful. 

The Language Barrier 

wonderful scenes if the actors can’t de- 

so wonderful is he’s a brilliant comedy 
artist; in a gesture or a shrug he could con- 

ties, Britain’s economy was booming and 
the world was opening up and so Roger 

ceptable. 

“It was an extremely difficult format,” 
says Goldsmith. ‘Two-hour movies; two 
in the UK, two in Germany, two in France 

“I noticed when he was acting with ac- 

guage the whole thing came together, but 

Resentment 

ness concept, because each territory paid 

^*Htafb2n^£tlow e8gmatg 

going downhill and the economy was up 
the spout and the country was tom asun- 

enties, by the Eighties the filthy-rich do- 

without thinking who was going to play 

ment against a guy like the Saint. While 
\u‘ u ere all eating baked beans by candle¬ 

There were also problems writing for 

ful girl who was an ex-CIA agent who had 
made a fortune out of self defence for 

light. he was swanning around Italy and 
France in a jaguar! He long ago ceased to 
be a credible figure, but now he ceased to 

struggle. You need a bigger dimension to 
the story and about three sub-plots. To ask 

women videos — a really whacky charac- 

beautiful French actress who didn’t speak 

The production attempted to gloss over 

cm^hourformafit^anbem^rfntinmte.” 

much English, and the result was that most 
of her scenes had to be cut. The result of 

Templar had a business life. 

sodes shot in Europe, as the production 

it was complex anyway. 
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efit of Brian’s input, such as Danger Man, 
The Protectors, The Persuaders, The 
Adventurer, The Baron and The Cham- 


These four dramas soon became known 
as Thriller in Britain and Menace in the 
United States. The first batch of stories 

(based on a script Brian had previously 
written for Hammer called ‘The House on 
Hammer Hill’), An Echo of Theresa, Pos¬ 
session and Ladykiller. The positive re¬ 
sponse to these scripts lead to further sto¬ 
ries being written by Brian, as well as 
scripts by other well known Telefantasy 
names such as Terry Nation, Terence Feely 
and Dennis Spooner. 

Lew Grade enlisted the help of senior 
ATV producer, Cecil Clarke, as the execuS 
tive producer on the series. He then 
brought in other top rated in-house ATV 
producers to ‘stamp their mark’ on indi- 


ABC network, who decided to buy 
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S APPHIRE AND STEEL baffled 
almost everyone who saw it. The 
stories which dealt with forces 
using Time to invade the present 
were always intelligent, interesting and 
mysterious, but were also enigmatic. The 
true nature of elemental agents Sapphire 
and Steel was never fully explained. Nei¬ 
ther was their fellow Time Detective, Sil¬ 
ver, a light, fay character played by David 
Collings. 

He joined David McCallum and Joanna 
Lumley on two of their adventures. His 
biggest memory of the tv Fantasy pro¬ 
gramme is the constant changes which 
were made in rehearsal. 


Changes 


‘The scripts were re-written continually 
while we were doing them,” says David. 
“I didn’t quite know why, because it didn't 
make any more sense after the re-writes 
than it did before! I think David 
McCallum, he did a lot of the re-writing. 
He’d keep saying, ‘Oh we can’t really say 

“The writer [P J Hammond] couldn’t 
have been happy with the amount of re¬ 
writing that went on. I would have been 
furious if I had been the writer. He seemed 
quite philosophical about it. It probably 
still burnt inside, I expect. I don’t think 
the re-writes always improved on what he 

It was during one of these rehearsal and 
re-writing sessions that one of Silver's 
main characteristics emerged. Sapphire's 
main talent was her ability to manipulate 
Time, Steel was immeasurably strong and 
Silver was a technician. He could take 
metal objects and use his hands to mould 
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affects department to work out how to 


Talented 


holding a light bulb which lit up in hi 

“It was probably low voltage, batterie 
or something... I sort of remember [sa> 
ing] ‘Wouldn’t it be fun if I picked up this 
light bulb and it would work’ and th 
said, ‘Oh yeah, let’s do that’. And \ 
worked on that principal. The scripts we 
quite bare from that point of view, just sort 
of the basic outline of the story and all the 

along.” 

One of the ‘fiddly bits’ was the te 
between the three agents. There was 
gestion that Silver and Sapphire had had 
some sort of relationship previously. Their 
mild flirtations would always be wa 
over by a brooding, perhaps jealous. Steel. 
The love triangle was conveyed in a sub¬ 
tle way, with looks and asides that 
out of rehearsals. 

“We just put that in one day,” says E 
“I think I ad-libbed a scene [in the 
story]. I was hiding behind a car for 
reason and there was no dialogue an< 


Input 


sophically. “I don’t k 
dea. I think wri 
se violently, bi 


nsible rehearsal period, you don’t 











interview 
































Supercar and Fireball 

After Four Feather Falls more series 
followed for Anderson, each more success¬ 
ful than the last. “In Supercar I did Dr 
Beaker and Mitch the Monkey. In Fire¬ 
ball XL5 I was Matt Matic and The 
Lazoon. Funnily enough, I was asked to 
do The Lazoon on a show recently, and I 
just couldn’t remember how I did it. I can 
remember Mitch the Monkey, because I 
went to London Zoo to do research, but I 
just couldn’t remember Zoonie the Lazoon. 

“The fans, God bless them, remember 
everything in such detail. I’m often asked 
if a remember such-and-such an 
episode...well, as I say, they were lovely 
to do at the time, but it was a long time 
ago. Next came Stingray, in which I didn’t 
do any basic characters, because when they 
did the pilot I was otherwise engaged, but 
I did do various villains.” 


Voice of the Daieks 
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The Origins of Parker 

For the benefit of the one or two people 
who’ve never heard it, David recounts 
Parker’s origins. “I’ve told this story aa 
infinitum. Gerry took me to a restaurant 
in Cookham, near the studio in Slough. 
Gerry had already listened to this waiter 
and he invited him over. The waiter said 
‘Would you like to see the wine list’ — 

it was Parker.” 

Was there any difficulty recording scenes 
in which he played more than one charac¬ 
ter? “One was always talking to oneself, 
and you got very good at it. If Parker had 
a scene with Brains, you’d just pause and 
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Secret Recordings 

When all the scripts were writte 
translated, the dialogue was recorded quite 
separately from the puppets. 

“I made the recordings with Matthew 
[Keith Alexander], who was my gardener 
and with Mrs Appleby, Sylvia Anderson 
did the voice of Mrs Appleby. We met in a 
studio, we made our recordings in Lon¬ 
don and then they took' the taj 
they were dubbed in 
was done by the same puppeteers that did 
Joe 90 an 
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F EW ACTORS have become as 
strongly connected with a series 
as Peter Wyngarde is with De- 

The two series were part of the explosion 
of tv spy series in the ’60s and ’70s, but 
are remembered primarily because of Pe¬ 
ter Wyngarde’s engaging performance as 
the foppish author, Jason King. 

Peter was originally offered a minor role 
in the series as an old Oxford professor. 
He was initially unsure about taking the job 
because he was involved in a play. It w: 
only when the reviews came in after the first 
night that he was persuaded to do it 
“We all had a big dinner party and I wa 
at one end of the table and the produce 


other end. I said to them, ‘I never read the 
notices... If the notices come in I shall go 
away somewhere and when I come back 
you won’t breathe a word of what’s hap¬ 
pened because I don’t want to know.’ So 

hour later and I could tell by the looks on 
their faces that it was the disaster of the 
year! Funnily enough, it wasn’t actually 
and we played it for six months so it was all 
right. I think they were trying not to look 
anything, and when actors try not to look 
anything, they always look constipated! So 
I thought ‘Oh God, this is not going to work’ 
so I got a napkin and wrote ‘I will be de- 

Wyngarde’ and that’s how I got it.” 

The role he accepted that night was the 
old University Don; the role that made it to 
the screen was Jason King. His portrayal of 

million miles away from the cranky old pro¬ 
fessor as it was originally conceived. 
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Giggles 


When Department S finished, Peter 
Wyngarde took a year off before return¬ 
ing to star in Jason King. 

Amnesia 

“I didn’t really want to do another series 

thought ‘that was jolly nice, I enjoyed that 
immensely now let’s have a little rest’. So 
I took a little sabbatical away and went 
around the world. As a result of working 
so hard I got amnesia. I don’t remember 
that trip — waste of money! A whole year 
away and I don’t remember anything about 
it. People come up to me in the street and 
say, ‘What we got up to in Bancock, re¬ 
ally Peter!’ and I say, ‘What are you talk¬ 
ing about?’ Apparently I behaved 
appallingly in Bancock, but there we are.” 

When he came back he was called in by 
tv Executive Lew Grade to talk about re¬ 
turning as Jason King. 

“He said, ‘Well listen. I’ve got to tell you 
something, Peter. My idea of a hero is some¬ 
body who’s blonde, blue-eyed and has a 
lovely smile. I can’t understand how peo¬ 
ple can stand somebody like you with this 
long black hair, these funny clothes you’re 
wearing and this funny English you speak... 
but I’ve got to tell you this: my wife likes 
you so we’ve got to do another series!”’ 

Having been away for a year, he took 
little persuading to do the series, but he 
was surprised to find out Jason King was 
being based solely around his character. 
This, he feels, weakened the show. 

of, but if you’re going to go with him all the 
time you’ve got to go in another direction, 
a little more serious. And that’s what we had 
to do and he became vulnerable. I don’t 
know if you remember, we did one with that 
lovely girl. Felicity Kendall [Told]. I fell 
madly in love with her, of course, as me, 
not as Jason, or both of us fell in love with 
her. It shows, you see, and I don’t think 

Doctor Who Planet of Fire 
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Medallion Man 

acter that goes to a discotheque. Of course 
they accused me of wearing a medallion 
and I became a medallion man, which I 

One of the fashions Jason King is famous 
for are turned-back shirt cuffs. Peter only 
adopted the style when he lost his cuff¬ 
links on location in Venice. 

“I was running from somebody or chas¬ 
ing somebody, I can’t remember which. I 
had to jump into this Gondola. They [the 

fell off into the drink. So I took off the 
other one and pulled my cuffs back. It 
started a fashion, especially in Germany 
funnily enough. I remember going to Ger¬ 
many shortly afterwards and I went into a 
discotheque and every man there had his 
cuffs back.” 

Happy Times 

The actor obviously has good memories 
of his time as Jason King because he talks 
of the show with great enthusiasm. 


“It was tremendous fun,” he says. ‘It was 
hard work, of course, like all series. You start 
at 5.30 in the morning and don’t go to bed 
until 2.30 and then you have to re-write at 
night and those sorts of things, then talk to 
the director in the morning, then you’ve got 
to do casting, then you’ve got to learn your 
lines if your lucky. Then you’ve got to do 
silly things like stunts and things—and you 
always want to do them when you’re 12 
years old, which I was then of course! 

“The real danger which happens to a lot 
of actors — and it happened to me as well 
towards at the end — is you get so em¬ 
broiled with the character that you think 
nobody else can write for him and you’re 
the only person who can write it and say 
the lines, which is probably 75% true. But 
then suddenly you’re only going in one 
direction. You must allow other people to 
come in on it otherwise you get a one-sided 
opinion. I think that the second series, the 
Jason King one, through no fault of mine, 
became too much of Jason King.” 

Sherlock Holmes 

Peter Wyngarde still pops up now and 
again on tv, most recently in The Mem¬ 
oirs Of Sherlock Holmes. “I was just 
asked to do it and I said ‘yes’,” says Peter 
Wyngarde. “I thought, ‘that’s a lovely 
idea’. The character was marvellously in¬ 
teresting, but there wasn’t enough of him, 
I didn’t think.” 

There were suggestions that his charac¬ 
ter would appear in every episode of the 
new Sherlock Holmes series, and may 
have taken off in his own series. Those 
plans appear to have fallen through. 

on, not as Sherlock Holmes, but as an in¬ 
dividual character so that he could be the 
link man between different stories,” ex¬ 
plains Peter. “But I thought it was rather 
limiting because he would be in a period. 
If he could be like Quantum Leap, then I 
could be different people, I think that could 
be fun. Or go into different periods, then 

that period and then use classic stories, 
Kipling and all those kind of things, I think 
was rather limiting. [It’s] very much what 
I call ‘English television’, a bit dull.” 

In the mid-sixties he made a couple of 
appearances in The Avengers, joining 
Steed and Emma Peel. “I did two Aveng¬ 
ers [A Touch Of Brimstone and Epic ],” he 

I was out in Greece doing an I Spy, I re¬ 
member. Bill Cosby was in the I Spy and 


we flew to Hollywood for the Emmy awards 
and he got it and I was terribly upset. As 
he’s become a millionaire 25 thousand times 
over and I haven’t, I suppose he may have 

a fight with Diana Rigg while she was 
dressed in black leather. “I whipped her 
and she had a snake round her. I think I 
was mad for the snake, that’s probably 


The scene caused a bit of a stir at the 


time. “Yes, so I did,” says Peter. “The 
clothes she was wearing and my whipping 
her, I suppose. She’s a neighbour, so I’ve 
stopped whipping her now!” 


lovely,” he recalls. “I had a lot of fun there. 
They’re a super company to work for, re¬ 
ally great fun. 

“It is an interesting story, it was like a 
kind of pre-historic thing in a way, and I 
thought the location was absolutely appo¬ 
site, marvellous those volcanos, the col¬ 
ours were fantastic... A lady directed that 
[Fiona Cumming], she was good. I don’t 
know why she hasn’t done more because 
she was really good, very helpful.” 

He still gets fan mail — at least, that’s 
what he tells you when he’s asked about 

’60s and ’70s. 

“What do mean ‘used to get’,” he says, 
“I still get them! We’ve got a wonderful 
fan club... Because of this Sherlock 
Holmes thing, they thought I was going 
to be in every episode, letters have been 


understand it at all, thank God, because I 
think if I did understand it, it would stop.” 

Jane KiUick 

_ Sherlock Holmes _ 












LYSON 





ally. I got on with Shaun [O’Riordan, the 
Producer] and I got on with David [Fos¬ 
ter, the Director]. Maybe they wanted 
somebody spotty and with a temperature!” 

Sapphire and Steel arrive in a shop be¬ 
low Liz’s flat. It is owned by a keen pho¬ 
tographer with an interest in trick photog¬ 
raphy, but he unwittingly released a ma¬ 
levolent force trapped within photographs 

“The whole story seemed quite clever, a 
little over-clever, I thought,” Alyson re¬ 
members. “You don’t really know when 
you’re involved in it — a lot of people 
didn’t really know what was going on... 
They were incredibly complicated. Amaz¬ 
ing things happened and it was very diffi¬ 
cult to follow.” 

One of the elements which kept the au- 


the stories became, were the performances 
of Joanna Lumley and David McCallum. 

tablished and prestigious team, Alyson 
Spiro found she got on very well with both 
actors: “I particularly got on with Joanna 
Lumley, we had a nice time together. We 
used to drive in and out occasionally to¬ 
gether. I was quite young when I did them 
and she was ‘Joanna Lumley’. David 
McCallum I was completely in love with 
when I was a little girl. It was absolutely 
terrifying when I first went. I thought, ‘Oh 
my God, The Man from UNCLE, how will 
I ever be able to contain myself?!’ And 
they were absolutely charming and nice 

Alyson’s character, Liz, provided a con¬ 
trast with their two other-worldly roles. 
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do, really, that’s probably why they were 
kind-of interesting those stories, because 
you always had such varied characters and 
they were poles apart. I think it would have 
been difficult if you were going in to play 
another mystic-type person because you 
wouldn't really stand a chance with those 


Faceless 


The force which had escaped from the 
photographs was a man without a face. He 
exists inside every photograph, some¬ 
where... The actor who played ‘The Shape’ 
(Philip Bird) had his entire face bandaged 
so all his features were covered up. 

“I just thought it was an horrendous thing 
' says Alyson. “It was kind 
in a tomb for that 
poor person. I think it looked quite scary, 
it looked weird on the screen. It’s a funny 
idea, a man without a face, but it was very 
effective. I think they kind of bandaged 
him up and put some sort of strange mask 
over his face. Horrible! Not for me.” 

The Shape, who also changed into the 
figure of an older man (Bob Homery), res¬ 
urrected people from old photographs. The 
evocative singing of nursery rhymes that 
opens the first episode came from children 
he had brought to life. 

The Children 



he stuff they had to do 


In the story, the children are made from 
photographic paper, colored sepia and are 
as fragile 
“I had to h 



he Shape captured people 1 
ito photographs. 

id with people disap- 
ut of photographs and 
ist had to remember you had to be 
bout all your move- 
stuff. They’d have a photo¬ 
graph here, you have to touch it here 
and be completely st ill and th^put 




it is better than I thought it was. 
always considered pretty good, y< 
think of it as something that’s bet 
gone.” 

Alyson has been involved in 
projects since the early Eighties, 
probably most remembered by tv 


taking small acting jobs to fit in with 
looking after twins, but she still has a 
small connection with the world of Sap¬ 
phire and Steel. 

“David Foster, who was the Director, 
lives in Suffolk and he’s a good friend of 
my husband’s aunt, they live in the same 
village. He produced a picture from Sap¬ 
phire and Steel for me last Christmas. I 
was shocked and amazed! I’d forgotten 
what I looked like... [I wore] an orange 
wig, dreadful thing. It was supposed to 
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“Timeslip was also a very enjoyable en¬ 
gagement. It makes such a difference if 
you get a cast of pleasant people who all 
get on. Spencer and Cheryl were terribly 
sweet—they’re now grown up, of course, 
but then they were quite young. The fact 
that it’s now popular on video proves that 
maybe the stories were slightly ahead of 
their time. Global warming, cloning and 
so on couldn’t be more topical today. 


“The scripts were most intriguing, fas¬ 
cinating. I remember that we did all the 



who played the 1940s' version of Frank 
Skinner. That scene, of course, never ap¬ 
peared in the broadcast version of The 
Wrong End of Time , and may have been 
for publicity only. ‘That was very inter¬ 
esting, John and I had to watch each other 
closely, to see if we could pick up man¬ 
nerisms from each other.” 

I remind him that Frank Skinner spent 
all of the second adventure frozen in a 
block of ice. “I’d forgotten all about that, 
it was very uncomfortable.” 


Almost inevitably, Derek had previously 
worked with Producer John Cooper on 
Emergency Ward Ten. “I played a char- 



“In acting terms. I’ve concentrated mostly 
on television for the past 20 years, although 
I write for the theatre. I think these days I’d 
rather write, people think acting should get 
easier as you get older, but it doesn’t. 

“I prefer filming. I’ve done a lot of situ¬ 
ation comedy with a studio audience, and 
you have to play to both the audience and 

cause you’re acting straight to the cam¬ 
era. I had the great pleasure last year of 
doing an episode of the Inspector Alleyn 
Mysteries, in which Sir John Gielgud apr 
peared. I played his butler, and it was very 
exciting working with him. 

“One of my plays is running at the mo¬ 
ment, and another opens in the Autumn. 



I’m quite lucky to have found a foreign 
market, a lot of my plays are translated 
into German, and I had one put on in Paris. 
It’s quite-interesting to see one work per- 

Bedside Manners in German, Dutch and 


The Four TRHvnnRS 


V\ 7THLE THERE was more than one 
VV version of almost all the characters 
in Timeslip, Denis Quilley had the most 
difficult job, having to keep track of at 
least four different incarnations of his 
character. Commander Traynor. 

“Let me think,” says Denis, recalling the 
series. “I played Commander Traynor as 
a young man, in the present day, as an older 


man and also as the clone. We started in 
the present and then went back to the war, 
where I was a younger version of myself. 



Denis Quilley is, of course, a very dis¬ 
tinguished film and theatre actor, more 
usually associated with Shakespeare than 
Science-Fiction or children’s television. 
“In fact, I don’t think I’ve done any chil¬ 
dren’s drama before or since,” he says. 
‘Timeslip was the only one, and actually 
one of the most enjoyable things I ever 

Unlike most of the adult cast members, 
Denis had not worked with producer John 
Cooper on Emergency Ward Ten. “I 

were. They just rang me up and asked me 
if I would do it” 

Once he’d seen the scripts, Denis had 
no hesitation. “It intrigued me. Although 
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Format... Gerry and Sylvia Anderson 

.with Reg Hill 

Century 21 Fashions 

.Sylvia Anderson 

Producers 

.Reg Hill, Gerry Anderson 

Executive Producer 

.Gerry Anderson 

Special Effects.Derek Meddings 

Art Director.Bob Bell 

Lighting Cameraman 

.Brendan Stafford BSC 

Music.Barry Gray 

Script Editor.Tony Barwick 

A1 Identified 

Teleplay.Gerry & Sylvia Anderson 

...with Tony Barwick 

Director.Gerry Anderson 

Cabinet Minister (Basil Dignam), 

Seagull X-Ray Co-Pilot (Shane Rimmer), 
Ken Matthews (Michael Mundell), Kurt 
Mahler (Paul Gillard), Phil Wade (Gary 
Files), Dr Harris (Matthew Robertson), 


mo 



A2 Exposed 

Teleplay...Tony Barwick 

Director.David Lane 

Co-Pilot (Matt Zimmerman), Nurse (Sue 
Gerrard), Dr Frazer (Basil Moss), Kofax 
(Robin Bailey), Tsi (Paula Li Schiu), Janna 
(Jean Marsh), Louis (Arthur Cox) 
SHADO’s attempts to engage three 
UFOs fail and one escapes. In the result¬ 
ing battle with Sky One, experimental test 
jet XV-104 is caught up in the conflict. 
Pilot Paul Foster manages to film the dog¬ 
fight before the XV-104 crashes... and re- 

up around him. 


A3 The Cat With Ten Lives 


Teleplay.David Tomblin 

Director.David Tomblin 

Jim Regan (Alexis Kanner), Jean Regan 
(Geraldine Moffatt), Albert (Colin 
Gordon), Muriel (Eleanor Summerfield), 
2nd Astronaut (Al Mancini), Morgan 
(Windsor Davis) 

Two days’ leave on Earth for Moonbase 


nightmare. Returning from dinner with 
friends one night, Regan and his wife stop 


snatched by aliens and Regan undergoes 


weird experiments. 






















episode jjuide 




mo 


A9 Destruction 

Teleplay........Dennis Spooner 

Director.... Ken Turner 

Admiral Sheringham (Edwin Richfield), 
Ship’s Capt (Philip Madoc), 2nd Officer 
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A4 Conflict 


A8 Sub-Smash 

Teleplay.Alan Fennell 

Director.David Lane 

Lt Chin (Anthony Chinn), Lt Lewis (Paul 
Maxwell), Pilot (Burnell Tucker), SHADO 
divers (John Golightly and Alan 
Haywood) 

Investigating the destruction at sea of 
the Atlantica 4 freighter, Straker selects 
a team to join him on board Skydiver. 
The submarine is attacked by an under¬ 
water UFO, and sinks powerless to land 

its injured crew battle against time to 


A5 A Question of Priorities 

Teleplay .;.Tony Barwick 

Director..David Lane 

Mary Rutland (Suzanne Neve), Mrs 
O’Connor (Mary Merrall), John Rutland 
(Bamaby Shaw), Rutland (Philip Madoc), 
Car Driver (David Cargill), Nurse 
(AndreaAllan), SHADO operative (Penny 
Spencer), Doctor Segal (Peter Holliday), 
Doctor Green (Russell Napier), Alien 
(Richard Aylen) 

An enjoyable day spent with his son, 
John, ends in tragedy for Straker when, 
after returning the boy to his ex-wife, 
he sees John hit by a car. Vital antibiot¬ 
ics are needed from New York to save 


A6 ESP 
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One of SHADO's 

(Peter Blythe), Rating (Jimmy Winston), 
Radar Technician (Michael Ferrand), Ra¬ 
dar Officer (Robert Lloyd), Skydiver Cap¬ 
tain (David Warbeck) Skydiver Engineer 
(Barry Stokes) 

SHADO’s secrecy is ' 




a UFO w] 


ange mission. Straker and 
that the security around 
Admiral Sheringham’: 



passes through SHADO defences 
in Southern England, and the alien occu¬ 
pant escapes. The humanoid figure enters 
a house... to be shot by a wife and her lover 

planned to murder. 

|All Close Up 

Teleplay.Tony Barwick 

Director.Alan Perry 

Tracking Station Operative (Alan 
Tucker), Dr Young (James Beckett), Kelly 
(Neil Hallett), Rocket Launch Controller 


(Frank Mann), Interceptor Pilot (John 

SHADO launches Project Discovery — 
an attempt to learn more about the aliens’ 
planet of origin by fitting a modified 
B142 space probe with a powerful elec¬ 
tron telescope developed by Dr Young. 

by the B142... and SHADO waits for the 

A12 The Psychobombs 

Teleplay.Tony Barwick 

Director.Jeremy Summers 

Linda (Deborah Grant), Mason (Mike 
Pratt), Clark (David Collings), Capt 
Lauritzen (Tom Adams), The Executive 
(Alex Davion), Police Motorcyclist (Gavin 
Campbell), Tracking Station Officer (Pe¬ 
ter Blythe), Tracking Station Guards (Pe¬ 
ter Davis and Derek Steen), Skydiver 
Navigator (Christopher Timothy), Sky- 
diver Capt (Robin Hawdon), Security 
Men (Nigel Gregory and Hans de Vries), 
Skydiver Engineers (Peter Dolphin and 
Mark York), Plain Clothes Officer (Os¬ 
car James), Room 22 Guard (Aidan 
Murphy) 

Three people are drawn by a strange 
force towards a UFO that has landed in 
England. 

They are hypnotized with special or¬ 
ders to destroy certain targets at the cost 

caping with an ultimatum that, unless 
SHADO ceases operations, its organi¬ 
zation will be destroyed. 


Weston) 

A UFO lands on the Moon and an alien 
launches an attack on Moonbase. SHADO 
comb the craters and desolate surface for 
the attacker but, in a collision between a 
UFO and a Moonmobile, Foster is left for 


A14 Mindbender 


Conroy (Al Mancini), Howard Byrne 
(Stuart Damon), Beaver James (Charles 
Tingwell), Dale (Craig Hunter), Mexican 
Bandits (Larry Taylor, Richard Montez and 
Bill Morgan), SHADO operative (James 
Marcus), SHADO guards (Stanley 
McGeagh and John Lyons), Film Direc¬ 
tor (Stephen Chase), 1st Assistant Direc¬ 
tor (Norton Clarke), 2nd Assistant Direc¬ 
tor IPaul Greavesl. Cabinet Minister 
(Basil Dignam), Motor Cyclist (Jack Silk), 
John (Barnaby Shaw), Mary (Suzanne 
Neve), Rutland (Philip Madoc), Doctor 
(Peter Halliday) 

A UFO self-destructs close to 
Moonbase, and soon after one of the as- 
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Flight Path Carol (Sonia Fox) 

Mexican bandits and cowboys. Later on 
Earth, a SHADO veteran sees aliens in HQ 
itself. Finally Straker succumbs to the 
force... his life being merely a movie. 

A15 Flight Path 


Teleplay.Ian Scott Stuart 

Director.Ken Turner 


Paul Roper (George Cole), Carol (Sonia 
Fox), Dawson (Keith Granville), Security 
Guard (David Daker) 

Paul Roper, a Moonbase operative, is 
blackmailed by a SHADO medical tech¬ 
nician who threatens his wife, Sonia. Un¬ 
allow a UFO tolaunch a successful attack 
on Moonbase, Sonia will be killed. Roper 


fights to stop Freeman checking out his 

I A16 The Man Who 
Came Back 

Teleplay.Terence Feely 

Director.David Lane 

Craig Collins (Derren Nesbitt), Col Gray 
(Gary Raymond), Moonbase Operative 
(Andrea Allan), Chauffeur (Mike Stevens), 
Sir Esmond (Roland Culver), Moonbase 
Doctor (Robert Grange), Housekeeper 
(Nancy Nevinson), Porter (Fred Real), 
Hospital Doctor (David Savile), Nurse 
(Rona Newton-John) 

SID is severly damaged in a UFO at¬ 
tack, during which it is believed that 
Straker’s old friend astronaut Craig 
Collins has been killed. Collins is found 
alive eight weeks later on an island, but 
as he rejoins SHADO there are a series 
of dangerous accidents that follow in his 
wake. 

A17 The Dalotek Affair 

Teleplay..Ruric Powell 

Director.Alan Perry 

Jane Carson (Tracey Reed), Dr Stranges 
(Basil Moss), Tanner (Clinton Greyn), 
Mitchell (David Weston), Blake (Philip 
Latham), Reed (John Breslin), Lunar Mod¬ 
ule Pilot (Alan Tucker), Moonmobile Capt 
(John Cobner), Moonmobile U (Richard 
Poore) 

Contact between Moonbase and 
SHADO HQ is disrupted, and the blame 
is placed upon a geological scanner being 



used at a lunar research base owned by 
the Dalotek corporation. The Dalotek crew 
claim no knowledge of interference, but 
in another blackout a lunar module crashes 
and Foster takes action... 

A18 Timelash 

Teleplay.Terence Feely 

Director.Cyril Frankel 

Turner (Patrick Allen), SHADO Main¬ 
tenance Engineer (Douglas Nottage), 
Casting Agent (Ron Pember), Actor (Jean 
Vladon), Actress (Kirsten Lindhom), Stu¬ 
dio Guard (John Lyons), Studio Security 
Man (John J Carney) 

Straker emerges from his SHADO HQ 

dans and smashing equipment. He runs 
amok on the studio backlots, encounter¬ 
ing a murdered man in a small sports car 
and then being found standing over an 
unconscious Colonel Lake with dangerous 

A19 Ordeal 

Teleplay.Tony Barwick 

Director.Ken Turner 

Sylvia Graham (Quinn O’Hara), Joe 
Franklin (David Healy), Medic (Joseph 
Morris), Perry (Peter Burton) 

With a tour of duty on Skydiver com¬ 
pleted, Foster goes to a frantic party the 
night before he books into a health farm 
for a check-up. Tired, he falls asleep in 
the sauna, and on waking is horrified to 
find that the centre is being raided by al- 

board a UFO. % ? 

| A20 Court Martial 

Teleplay.Tony Barwick 

Director...Ron Appleton 

Miss Scott (Louise Pajo), Artist’s Agent 
(Noel Davis), Diane (Pippa Steel), Webb 
(Jack Medley), Carl Mason (Neil 
McCallum), Asst Director (Paul 
Greenhalgh), Miss Grant (Georgina 
Cookson), Guard (Michael Glover), Sin¬ 
gleton (Tutte Lemkow) 

When Freeman and Straker realize that 
Straker’s car has been bugged and find 
both SHADO and Harlington-Straker se¬ 
crets in the press, it is clear there is a secu¬ 
rity leak. 

The culprit appears to be Paul Foster, 
who—standing before a tribunal as guilty 
of contravening Article 183 — faces the 
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The missing Russell (Michael Jayston) 

A21 Reflections in the 
I Water 

Teleplay.David Tomblin 

Director.David Tomblin 

Lt Anderson (James Cosmo), Helmsman 
(Gordon Sterne), Skipper (Conrad 
Phillips), 1st Seaman (Fredric Abbott), 
Film Producer (Richard Caldicott), Un¬ 
derwater Cameraman (Mark Griffith), 
Film Director (Keith Bell), Insurance Man 
(Gerald Cross), Skydiver Captain (David 
Warbeck), Skydiver Navigator (Barry 
Stokes) 

The freighter Kingston is attacked by 
‘flying fish’ in the North Atlantic and van¬ 
ishes. Investigating the area in Skydiver, 
Foster and Straker find a huge alien dome 
built on the ocean floor. Through a port¬ 
hole they see Lieutenant Anderson, a 
SHADO officer who is currently on 


A22 The Computer Affair 

Teleplay.Tony Barwick 

Director.David Lane 

Ken Matthews (Michael Mundell), 
Moonbase Operative (Nigel Lambert), 
SHADO Mobile 1 Personnel (Hein Vilkoen 
and Dennis Plenty), SHADO Mobile 3 
Officer (Hugh Armstrong), Dr Murray 
(Peter Burton) 

During a battle between UFOs and the 
three Interceptors, it appears that an error 
of judgement by Lt Ellis causes the death 
of astronaut Ken Matthews in Interceptor 
One. Straker launches an investigation, 
suspecting that Gay Ellis is emotionally 
involved with Mark Bradley, pilot of 
Interceptor Three. 


A23 Confetti Check A-OK 

Teleplay.Tony Barwick 

Director.David Lane 

Mary Straker (Suzanne Neve), Lt Grey 
(Julian Grant), Hotel Clerk (Geoffrey 
Hinsliff), Security Officer (Michael 
Forrest), Porter (Frank Treager), CIA 
Man (Shane Rimmer), English Delegate 
(Gordon Sterne), US Delegate (Alan 
Tilvem), Estate Agent (Donald Pelmear), 
Mary’s Father (Michael Nightingale), 
Doctor (Tom Oliver), Nurse (Penny 
Jackson) 

When a SHADO operative becomes the 
father of twins, Straker thinks back to his 
own unsuccessful marriage that began in 
1970—just as he was being called upon 
to help establish SHADO. His covert ac¬ 
tivities had led his wife, Mary, to believe 
that he was seeing another women. 


found dead, his body mutilated, close 

I A25 The Responsibility 
Seat 

Teleplay.Tony Barwick 

Director.......Alan Perry 

Jo Fraser (Jane Merrow), Film Direc¬ 
tor (Ralph Ball), Stunt Man (Royston 
Rowe), Russian Base Commander (Patrick 
Jordan), Russian Astronauts (Janos 
Kurucz and Paul Tamarin) 

Straker gives an interview to pretty jour¬ 
nalist Jo Fraser, but realizes that there 
could have been an inadvertent security 
breach. He then discovers that she is not a 
journalist at all and sets out to locate her, 
leaving Freeman in charge of SHADO as 
Moonbase becomes endangered... 


A24 The Sound of Silence 

Teleplay.David Lane and Bob Bell 

Director...David Lane 

Russ (Michael Jayston), Anne (Susan 
Jameson), Stone (Richard Vernon), GSP 
Co-Pilot (Burnell Tucker), GSP 4 Pilot 
(Craig Hunter), Moonbase Operative 
(Andrea Allen), Culley (Nigel Gregory), 
Alien (Gito Santana), 1st Technician (Tom 
Oliver), 2nd Technician (Malcolm 
Reynolds) 

SHADO tracks a UFO to the estate of 
showjumper Russell Stone in the South 
of England. Stone himself goes miss¬ 
ing, and the chief suspect is a local 
tramp whom Stone’s father and sister 
The Long Sleep On a dri 


A26 The Long Sleep 


Teleplay.David Tomblin 

Director.Jeremy Summers 


Catherine (Tessa Wyatt), Tim (Christian 
Roberts), Van Driver (John Garrie), Bomb 
Disposal Expert (Christopher Robbie) 
When a girl emerges from a coma after 

opened. Straker had hit Catherine Fraser 
as she ran into the path of his car, and she 
had passed out murmuring about flying 

Now she is awake, a youth whom she 
met a decade ago is back... and trying to 

Andrew Pixley 

ig-induced trip with aliens 
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CAN §F yoOHS! 


Thanks to the generosity of ITC, TV Zone is proud to offer a very special 
competition to its readers, in which the overall winner will reap a total of 
45 video tapes worth of classic cult television. 


7 At Pint Ptitt 

The winner will walk away with the following ITC Videotapes: 
Thriller (Volumes 1 & 2) 

Timeslip (Volumes 1 to 4) 

Return of the Saint (Volumes 1 & 2) 

Space: 1999 (Volumes 1 & 2) 

Sapphire and Steel (Volumes 1 to 6) 

Randall and Hopkirk (Deceased) (Volumes 1 to 8) 

The Champions (Volumes 1 to 11) 

Department S (Volumes 1 to 6) 

Secret Service (Volumes 1 to 4) 


TAt SteoHti Ptitt 

The first runner up will receive the following ITC compilations: 
The ’50s Compilation (Volumes 1 & 2) 

The ’60s Compilation (Volumes 1 to 3) 

The 70s Compilation (Volumes 1 & 2) 


7At 7 Ait A Ptitt 

The final runner up will receive the following ITC Compilations 
Action Classics (Volumes 1 to 3) 


7o Ctn%A a CAtwtt 

Simply tell us the titles of all the ITC series featured in our composition 
of photographs on page 4. Then, as a tie-breaker, explain (in no more 
than thirty words) which classic ITC series you would revive as a film 
in 1994, and who you would cast in the leading role(s). 
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Known Credits 

Commander John Koenig 

.Martin Landau 

Dr Helena Russell.Barbara Bain 

Maya.Catherine Schell 

Tony Verdeschi.Tony Anholt 

Alan Carter.Nick Tate 

Sahn.Zienia Merton 

Alibe.Alibe Parsons 

Writer.Johnny Byrne 

Executive Producer 

.Gerry Anderson 

Producer.Fred Freiberger 

Special Effects.Brian Johnson 

Music.Derek Wadsworth 

Costume Designer.. Emma Porteous 

Background 

two of Space: 1999, Johnny Byrne wrote 

the changes to be inflicted on the series. 
American producer Freddie Freiberger took 
over, introduced a new regular character (the 
shape-shifting alien Maya), wrote out three 
first season regulars (Victor Bergman, David 
Kano and Paul Morrow) and changed the 
whole flavour of the show. 

Two of Byrne’s scripts were rewritten 
and re-titled: ‘The Biological Computer’ 
ultimately became The Metamorph, the 
story to introduce Maya. ‘The Face of 
Eden’ became the show’s penultimate 
episode, The Immunity Syndrome. The 
third story, ‘Children of the Gods’, was 
rejected. 

I WffME 


close to these things," Byrne tells TV Zone, 
“but Gerry [Anderson] said to me that it 
was one of the best things he’d ever read.” 

Sadly this view was not shared by the 
new man, who was taking Space: 1999 
away from the themes that had character¬ 
ized the first season. “Freddie didn’t like 
it,” he regrets. “I would have loved to have 
done it, it would have been a smashing 
episode. To my deep regret I haven’t even 

“It was a very hopeful story,” he contin¬ 
ues, “but it meant the death of one of the 
children. It had to be something so recog¬ 
nizably human that even an alien would 
see the universal nature of it” 

Instead, Byrne was commissioned to 
provide a replacement script that was more 
in line with the second season’s action/ad¬ 
venture format This was ‘The Last of the 
Psychons’, which was eventually changed 
to The Dorcons. The story focused on 
Maya’s abduction by an alien race; once 
transplanted in a Dorcon, the brain stem of 
a Psychon leads to immortality. Maya’s 
brain stem is required for their ailing leader. 

The Dorcons was the final episode of 
Space: 1999; the show ceased production 
after two seasons and forty-eight episodes. 
However, although The Dorcons was an 
enjoyable segment ‘Children of the Gods’ 
would have been a far more fitting end to 
the show. 

In its own way, it concluded the whole 
running storyline of Space: 1999; it re¬ 
vealed the final fate of the Alphans, and 
although the colony of three hundred years 


time was never actually seen, its ultimate 
existence confirmed that they would have 


“I hadn’t thought of thaL” says Byrne. “It 
would have been an excellent one to end 
on, but when you’re making a programme, 
you hope that it’s never going to end.” 

Richard Houldsworth 
Catherine Schell between takes 
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